SN2 APt 1V

*u
>




'Y 01 "'V WA
70712 ININW 1D

In 1987, an agreement was signed between the cities of
Solingen -Germany and Ness Ziona - Israel, by the then
serving mayor, Mr. Nissan Krupsky, and his counterpart Mr.
Gerd Kaimer.

The late Mr. Yossi Shevo served as mayor for nearly all of
those years, and when | was elected mayor, | was more than
happy to continue the tradition. In Solingen, the mayors also
changed, Mr. Ulrich Uibel Mr. Franz Haug, Mr. Norbert Fedit
and Mr. Tim Kurzbach. Despite these municipal changes, the
relationship between the twin cities remained unchanged -
stable and strong.

Our twin cities were called Bonds and Bridges. The Bridge
is a metaphor for the time line which starts in the past and
faces the future. The Bond is the timeline during which the
entire city embarked on a journey of openness and gaining
trust, while on the one hand, preserving the memory of the
Holocaust, and on the other hand, teaching mutual respect
and acceptance of the other.

This relationship comes in many different forms: exhibitions,
concerts, municipal delegations, economical and, of course,
youth delegations.
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Ness Ziona’s Mayor

)y Mr.Shmuel Boxer
For the last 25 years, our youth has been hosted and has also
acted as hosts. As an educational undertaking, we place a lot

of emphasis on our youth. The youth of today is the future of
tomorrow.

These interpersonal encounters produce discourses,
reciprocity, shattering stereotypes, and learning to love your
neighbor as yourself.

Our special relationship with Solingen would not exist
if people had not believed in it - the mayors and active
volunteers who found that the similarities between the
peoples outweigh the differences.

I would like to take this opportunity to offer my congratulations
to all the parties concerned for their efforts, and invite you to
come and enjoy the "Out of the Box" exhibition, which shows
that a flourishing friendship between our cities is possible.

Shmuel Boxer
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In this exhibition, we find ourselves exposed to diverse and
impressive artistic works. These works are the artistic expression
of the artists’ imagination and thoughts.

The Hebrew word for creation is ‘Yetzira’ and comes from the
word "Yetzer’ which means instinct or urge. The outcome was
born of the deep-seated urge to tell a story, bring up and share
thoughts that will survive amongst all of mankind. Is it man who
defines his works or do his works define him?

It's all about people. There were those who made history
and changed the future of many and occasionally even all of
mankind.

And, here we are, in less than a generation, the connection
between the people of Solingen and Ness Ziona, was born,
when special people with a vision, decided to ‘see’ people. No
more stereotypes or political affiliations. Only people. People
with a shared passion.
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Deputy Acting Mayor
and City Head of Foreign Relations

Mrs. Smadar Muzaffi Aharoni

And so, throughout decades of friendship between peoples, we
have learned to see what we have in common, what connects
people: whether students of the same age, sports tournaments,
concerts, or just as visiting tourists.

I am proud to host the artists of our twin city, Solingen, Germany,
in our city Ness Ziona.

I would also like to thank all those dreamers and all those who
took such an active part in building a bridge between the two
peoples, to find common passions throughout the years and
engrave them in our hearts.

To a life together

Smadar Muzaffi Aharoni
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For the first time in Ness Ziona, after over 30 years of friendship between
our twin cities, we are happy to present an interesting and unusual exhibition
which consists of original works done by 11 artists from Solingen, Germany.

Our twin city, Solingen, is located in a industrialized and populated area,
which has a long-standing and respected tradition of visual arts . Inter alia,
during the 15th-16th centuries the German Renaissance brought the field of
wood engraving to exceptional heights, especially by the renowned Albrecht
Direr, who left behind a very distinguished legacy in this field. In addition,
generations of the Holbein family also significantly contributed to engraving,
as well as life-like portraits. Perhaps the most famous one was Johann
Guttenberg, who introduced printing to the world and created, for the first
time ever, the possibility of widespread distribution of the Bible. These artistic
traditions from the past constitute a solid foundation for the productive work
of artists from Solingen being shown in Ness Ziona. The subject chosen for the
exhibition by the artists from Solingen is - “Out of the Box".

While contemplating this exhibition we, the spectators, should pay close
attention to the departure of the artists from their creative environment and
entering another space, in other words a place which is outside their comfort
zone. We all live in our own spaces. When these, become too narrow for us, it
is only natural for us to aspire to break out of these frames. In our days , when
technology is advancing at the most unprecedented rate in human history, we
are often called to think ‘out of the box’, which usually means ‘shaking up our
thought processes’ when we are at a decision-making crossroad.

The box is a metaphor for our environment: home, family, the community and
other factors which we identify with stability.

When it comes to a tangible box, we have to recognise the aspect of space in
the box. Even though the concept ‘space’ is somewhat ambiguous, a closed
space around you means a safe, familiar and friendly place. When it becomes
oppressive, we naturally gravitate towards an open space, into the ‘outside’.

Under this heading, the artists gave freedom of expression to their works. As
already mentioned, while relying on many years of tradition, each artist gave
of themselves, their environment, the textures surrounding them, layered
landscapes, from digitally-processed integrated collages, historical quotes, and
from their version of their infancy - from the traditional fields of print, painting,
and sculpture.

This group of artists, together and separately, in their own special way, has
provided us with a momentary glimpse into the versatility of their world,
thereby enabling us a many-faceted visual experience.

We hope that the inspiration of the muses will make a significant contribution
to the building of a solid bridge between the painful past and a creative,
fruitful and reconciliatory future.

Exhibition curators:

Varda Meidar & Yossi Regev
Ness Ziona, November 2019
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Ela Schneider

Ela Schneider works with nature!

Wood is a living material with often hidden beauty, that wants to make you shine.
Every piece of wood is unique and tells its own story.

The material determines the result, Ela Schneider works processually.

The objects between abstraction and body are finely ground and oiled and invite to
touch. For her sculptures she takes wood from the region, mostly fruit trees
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Mrs. Gudny Schneider-Mombaur Exhibit:

The magic mountain series showing mountain panoramas
in a partly graphic, partly painterly style in multilayered
transparency.

The art observer is animated to approach these
landscapes closely, to explore details, to follow the
pleasure of different narratives.

Glidny Schneider-Mombaur

On closer inspection, the mountain ranges turn out to be
constructs, staged fictitious mountain worlds, partly snow-
covered with a hermetic magic.

Magic mountain - also refers to the novel “Zauberberg”
by Thomas Mann: a synonym for border experiences.
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Heiderose
Birkenstock-Kotalla/Biko

The artist practices Experimental Meditative Painting by The artist translates her experience of nature delicately
the name: Art-Garden - Garden-Art into aesthetic paintings. Her physical and mental work
Born in Kreuzburg / Upper Silesia and studied art in the in her garden seemed to be transformed into the
famous Duisseldorf Art Academy. metaphysical level of art.

Solo and group exhibitions, both nationally and Her paintings appear meditative and calm at first glance
internationally. Mrs. Gisela Elbracht- Iglhaut, director of but develop a deep and powerful yet gentle intensity
the Art Museum Solingen sayes: "In the work of BiKo, art while contemplating them further.”

and life form an inextricable unity."
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Judith Funke

The starting point of this series are the pile dwellings that stand on the edge of
Lake Constance and are up to 3000 years old.

These dwellings at the transition zone from land to water were rammed into the
mud with several wooden piles.

The substructure forms the foundation for the houses built on it.

The infinite number of piles have awakened my interest with their leanings, their
connections to each other and their inherent forms.
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Using a digital camera, Manuela Stein focuses on details of
her body. In doing so, she develops a pictorial world that

is specific, and sometimes archetypal. With their delicate
internal structures and folds, the surfaces of the skin constitute
the starting point and are the raw material of her art.

Engaging in a dialogue of nearness and distance, of
objectivity and emotionality, she trains her sights on feet and
hands, for example, fingers and toes in a way that makes

them seem abstract and provides space for a variety of

Manuela Stein

interpretations. She mirrors and twists, she replicates and
copies, she processes and creates new contexts.

The chosen presentation style and the naming of her
works objectify the sometimes very intimate view of body
details: scientific collections and typological order systems
for flora and fauna are being associated, as well as the
archiving and anonymizing management of personal data
and characteristics.
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Michael Klette

Michael Klette was born in 1961 in Aachen, Germany.

Michael Klette's works are perfectly constructed rooms realist manner, like filmstills.
Although many of his sources actually exist, the resulting images are wrought scenes
inspired by the many lives of art, and which highlight painting's unique ability to
simultaneously uphold and destroy illusions.

Ny INON

.ONIT VAU - JIUXRY UAD2 q1DTNT NIMWYI YO TIRM TRD [91X2 NIAXIVD U'7|7 IROM JW NN

D270 D'UANN W DNXIWND NIMIMT NRINN - DWYND'T [ AN NINIYDI DDY7 DX NNI7RD D1RW NNn'YT
JW NIWR ,0NN7 0O) 10D ,N1127 NN TW NITIND N7 DX WATAT7 2TV NTNIMN INWIN DR D71V W

JNX NIV NY2 - DDIANDN




Petra Korte

For the exhibition in Ness Ziona the artist concentrated in the Christian culture of the jewish origin.

The specific technique of crystallization, where the objects seem covered and frozen by a crust- petrified
as though they had gone through a process lasting thousands of years like a aerchalogical relict.

Mrs. Korte's theme “the Archaeology & the preset” correspouds...
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Sabine Bohn

These last years have changed the artist's style of painting, by diminishing detailed
naturalistic features, letting the canvasses open spaces of intepreting.

The change has come from being confronted with the slow disapperance of the artist’s
mother into dementia. “The gaze that turns everything into a haze has been my
working idea: All things cease to appear or cannot be taken for granted.”

Sabin workes with layers of diluted colours, traces of fabric or cardboard in a wet paint.
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Sabine Smith

The main feature of the artist's work is all facets of the life of human beings.
Mrs. Smith uses photography, sculpture and installation in her work.
As a stylistic device she uses the fragmentation, alienation and the serial presentation.

In Ness Ziona Mrs. Smith shows the ,Denker” (thinker), a 3-D-Print, in a serial presentation. Free
for interpretation of the beholder/viewer/observer.

In addition Sabin shows a photograph of a typical Solinger product (Scissors).
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Susanne Miiller-Kolmel

The artist works in digital collages on Aludibond. Mrs. Muller-Kolmer plays with layers and time zones.

Figurative and non figurative motifs,the landscapes are counteracted with figurative ink drawings
thematize the memory images. In the collage, the individual fragments are merged into new cutouts.In
the words of the artist: "What changes that never ends”
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Ulle Huth

The artist has participated in many exhibitions since 1972 . In France, Belgium, Bellaruss, Turkey.
In 1996 in Yad Lebanim Galerie in Ness Ziona.

Many towns in Germany: Berlin, Bonn, Koln, Karlsruhe' Wuppwrtal, Solingen....

Mrs. Huth is a member og GEDOX and Solinger Kunstler E.V
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Artist’s works presented
at the exhibition

No | Ela Schneider

untitled

wood; plum

29cm x 20cm x 20cm

2016

untitled

Guidny Schneider-Mombaur

wood; pear

mixed media in paper,

28cm x 18cm x 20cm

2016

Heiderose Birkenstock- Kotalla

framed

acrylic, oil pastel, graphit,

3 | Mountains Fort Napoléon 1 framed 30cm x 40cm 2018
4 Mountains Fort Napoléon 2 g:)::;:ldmedla N paper 30cm x 40cm 2018
5 Mountains Fort Napoléon 3 mixed media in paper, 30cm x 40cm 2018

Judith Funke

group of 20 paintings untitled 1

paper on canvas

oil on paper

each 10,5cm x 14,8cm

6 glacier 1 40cm x 40cm 2018
paper on canvas

7 | glacier 2 acrylic, oil pastel, graphit, | ;5. 40cm 2018
paper on canvas

8 | glacier3 acrylic, oil pastel, graphit, | 451 40cm 2018
paper on canvas

9 glacier 4 acrylic, oil pastel, graphit, 40cm x 40cm 2018

2017

group of 5 paintings untitled 1

Manuela Stein

prsw_2019\01-03\91

oil on paper

fine art print on aluminium
composite panel

each 21cm x 14,8cm

each 50cm x 50cm

2019

2019

fosw_2019\01-04\92

fine art print on aluminium
composite panel

each 40cm x 40cm

2019




| Michael Klette

untitled acrylic on canvas 24cm x 30cm 2016
15 | untitled acrylic on canvas 24cm x 30cm 2016
16 | untitled acrylic on canvas 24cm x 30cm 2019
17 | untitled acrylic on canvas 24cm x 30cm 2019
untitled acrylic on canvas 24cm x 30cm 2019

untitled

salt on paper

various size (250 pieces
(a’DIN A5

Petra Korte

2019

untitled (book)

Sabine Bohn

1-4 retrieving thoughts series each 60cm x 90cm 2019

Sabine Smith

think tank

acrylic and salt on paper

installation of 3D printed
figures

50cm x 25cm x 8cm

pieces a 15cm x 100
7,5¢cm x 9cm

2019

2019

scissors #12, #16, #17

I never promised you a rose

digital photographie on
backlit film

each 35cm x 50cm

2019

Susanne Miiller-Kélmel

N

garden cross over, HD - metal print 46cm x 55ecm 2019

25 no roots - no wings cross over, HD - metal print 46cm x 55cm 2019
\2‘6\ it isn't a pony farm cross over, HD - metal print 46cm x 55cm 2019
like a chitd's play cross over, HD - metal print | 46cm x 55cm 2019

untitled acrylic on canvas 60cm x 50cm 2014

29 | untitled acrylic on canvas 40cm x 40cm 2014
\30 untitled acrylic on canvas 40em x 50cm 2019




Opening hours:

Sun. - Thurs. 08:00-22:00
Fri. 08:00-12:00

Eshkol Pais, 2 Oscar Schindler St., Ness Ziona |n
eshkolness@gmail.com | 08"-_'_9'3‘&



